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In offering the following collection of Pictures at Public Sale, Mr. 
James deems it necessary only to say that every picture is warranted 
to be original. As to merit, both of subjects and execution, they may 
be safely left to speak for themselves. 

He also remarks that the Ophelia,” by James Bertrand, 
having, during the German bombardment of Paris, while upon the 
easel, been pierced by a fragment from a shell falling into the Artist’s 
Studio, was afterwards relined and repainted by Mr. Bertrand, and 
accepted in that state by Mr. James. The fact is noted as an historical 
reminiscence, and also that no cause for misunderstanding may arise from 
the purchaser. 

In regard to the pictures by Johannes A. Oertel, Mr. James would 
say they are consigned to him by the artist to be sold unreservedly. 
Mr. James has no interest in their sale, and desires to bid for some of 
them on his own account. 

The versatility and genius possessed by Mr. Oertel are known and 
appreciated by a large circle of connoisseurs. This is the only oppor¬ 
tunity given to acquire any of his works for some five years, and, as he 
goes abroad, will probably be the only one for some time to come. 

30 East 15th Street. GliO. T. JAMES. 



CATALOGUE 


J. A. OERTEL. 

1 Flowers. 

J. A. OERTEL. 

2 Flowers. 

CARLIN. 

3 Little Thief. 

J. A. OERTEL. 

4 - Head of a Young Boy. 

A. F. BELLOWS. 

5 Haymakers’ Ford. 

J. A. OERTEL. 

6 Errand of Mercy. 

J. A. OERTEL. 

7 North Carolina Root Diggers. 

BONIFAZI, 

8 Head. 


Rome. 
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J. A. OERTEL. 

9 Under his own Vine. 

EDWARD HAMMAN, Paris. 

10 Flowers of the Field. 

EDWARD HAMMAN, Paris. 

11 Forget-me-nots. 

Medal, 3d class, 1853 and 1855 ; 2d class, 1859. Medal 1803; 
Chevalier Legion of Honor, 1804. Chevalier Order of Leo¬ 
pold, 1854. 

J. A. OERTEL. 

12 A Passing Shower. 

F. A. BRIDGMAN, 

13 A Quiet Gossip. 

J. A. OERTEL. 

14 “Patient in Suffering, joyful in 

Hope.” 

W. AMBERG, Berlin. 

15 Love’s Reverie. 

J. A. OERTEL. 

16 Up in the Mountains. 

ANTONY SERRES, Paris. 

17 The Psalm, 

•‘There are things celestial.” 
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ANTONY SERRES, 

18 The Song. 

“ There are things tcrrestial.” 

J. A. OERTEL. 

19 Almost Asleep. 

CARL HOF, 

-o Mutual Surprise. 

f ANTON DIFFENBACH, 


Paris. 


V 


\ 


21 

Spring. 

22 

Slimmer. 

23 

Autumn. 

24 

Winter. 


Dusseldorf. 


Berlin. 



J. A. OERTEL. 

25 The Rock of Ages. , 

• ^ t, x. ^ 

26 Christian Charity. 

H ARLES LANDELLE, Paris. 

27 Armenian Girl. 

28 Fellah Girl. 

Medal, ;kl class, 1842; 2d class, 1845; 1st class, 1848; 3d class, 1855. 
Legion of Honor, 1855. 
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EUGENE CUNY, 

29 The Evening Hymn. 

,,HpNRI CAMPOTOSTO, 

30 The Butterfly. 

ALPHONSE de NEUVILLE, 

31 Soldier of the Line. 


Paris. 


London. 


Paris. 


Paris. 


ALPHONSE de NEUVILLLE, 

32 Chasseur of Vincennes. 

Medal, 3d class, 1859; 2d class, 18G1. Chevalier Legion of 
Honor, 1873. 


MARIE NICOLAS, 

33 The Torn Book. 

. AMES BERTRAND. 

34 Ophelia. 

Medals, 1861,1863 and 1869. p 
Prof. LICHTENFELS, 

35 Landscape. ' 


Paris. 


Paris. 


Vienna. 


President of the Jury on jWt at the Vienna Exposition. 


L. BECKER, Brussels. ' 

44 Missing. 

Episode of the Franco-German War. 

CHARLES CHAPLIN, ’ Paris. 

45 The Babe. 

Enfant, rCve encore, Dream on, sweet habe. 

Dors, 6 mes amours ! Sleep sweet, my love. 
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Ta jenne aine ignore 
Oil s’en vont tes jours. 

Comme une algue morte 
Til vas, que t’iraporte ? 

Le courant t’emporte; 

Mais tu dors toujours. V. Hugo, 


Thy young soul knows not 
Where flows its life. 

As drifts the sea-weed, 

So drift thy days. 

The tide doth bear thee 
And thou sleepest still. 


Medal, 3d class, 1851; 2d class, 1852 ; medal, 1865 ; Chevalier 
Legion of Honor, 1865. 


A. OERTEL. 

46 The Desire of all Nations. 
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JOHANNES A. OERTEL. 

A Series of Eight Original Car¬ 
toons, illustrating William 
Cullen Bryant’s Poem,“Wait¬ 
ing by the Gate.” 


36 

The 

Poet. 

37 

The 

Gate. 

3 « 

The 

Aged Pilgrim. 

39 

The 

Student. 

4.0 

The 

Bride. 

4.1 

The 

Babe. 

42 

The 

Throng. 

43 

The 

Resurrection—Vignette. 


“WAITING BY THE GATE.” 

Beside a massive gateway, built up in years gone by. 

Upon whose top the clouds in eternal shadows lie. 

While streams the evening sunshine o’er quiet wood and lea, 

I stand, and calmly wait till the hinges turn for me. 


The tree-tops faintly rustle beneatli the breezes’ flight ; 
A soft and soothing sound, yet it whispers of the night; 
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I hear the woodthrusli piping one mellow descant more, 

And scent the flowers that blow when the heat of the day is o’er. 

Behold ! the portals open, and o’er the threshold now 
There steps a weary one, with pale and furrowed brow ; 

His count of years is full, his allotted task is wrought. 

He passes to his rest, from a place that needs him not. 

In sadness then I ponder how quickly fleets the hour 
Of human strength and action, man’s courage and his power ; 

I muse, while still the woodthrusli sings down the golden day, 

And as I look and listen the sadness wears away. 

Again the hinges turn, and a youth, departing, throws 
A look of longing backward, and sorrowfully goes. 

A blooming maid, unbinding the roses from her hair. 

Moves mournfully away from amidst the young and fair. 

Oh, glory of our race, that so suddenly decays ! 

Oh, crimson flush of morning that darkens as we gaze ! 

Oh, breath of summer blossoms, that on the restless air 
Scatters a moment’s sweetness, and flies, we know not where ! 

I grieve for life’s bright promise, just shown and then withdrawn; 
But still the sun shines round me, the evening bird sings on, 

And I again am soothed, and beside the ancient gate. 

In this soft evening sunlight I calmly stand and wait. 

4 Once more the gates are opened, an infant group go out, 

Tlie sweet smile quenched for ever, and stilled the sprightly shout. 
Oh ! frail, frail tree of life, that upon the green sward strows 
Its fair young buds unopened with every wind tlnit blows ! 

So come from every region, so enter side by side. 

The strong and faint of spirit, the meek and men of pride. 

Steps of earth’s great and mighty, between those pillars gray. 

And prints of little feet, mark the dust along the way. 

And some approach the threshold whose looks are blank with fear, 
And some whose temples brighten with joy in drawing near. 

As if they saw dear faces, and caught the gracious eye 
Of Him, the sinless Teacher, who came for us to die. 
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I mark the joy, the terror ; yet these within my heart 
Can neither make the dread nor the longing to depart: 

And in the sunshine streaming on quiet wood and lea, 

I stand, and calmly wait, till the hinges turn for me. 

W. C. Bryant. 


The Artist, in illustrating this Poem, represents the aged Poet, (Mr. 
Bryant,) as standing by the wayside of the much beaten road of Death, 
plunged in a melancholy reverie, and viewing the varied and endless 
processions of Life as they pass by, no more to return. Around him is 
the shady wood, far down the vista the gloomy Gate. 

In the Second Cartoon, we have the Gate itself, a gloomy portal 
encased in mountain rocks, whose tops are fringed with tenebrous 
clouds—cold and heart-chilling; but, 

In the Third Cartoon, we have it illumined with heaven’s 
dazzling glory as the Old Man, weary and faint with his long pilgrim¬ 
age, catches its first glow and hastes his step, while all around him, 
cherubs sing welcome—perhaps, to their earthly sire. 

The Fourth Cartoon depicts a wretched youth borne on by a 
resistless whirlwind, through which goblin forms and lower goblin 
faces ; his rolls of honor and his cherished books slipping from his un- 
nei-ved arm ; the wine cup dropping from his paralyzed hand ; “ with a 
look of longing baekward,” on he goes. 

In the Fifth Cartoon, the “blooming maid” in bridal arral^ 
pauses, half turning to waive her last adieu to her frenzied friends, the 
shadows of whose frantic gestures fall on the sand before her. (An 
artistic tour deforce.) A rainbow spanning the tomb indicates that her 
future is not hopeless. 

In the Sixth Cartoon, the “ Infant Group ” go out. So sweet 
are their faces, so bright is all around, tongue can not declare the rap¬ 
ture they express. A babe borne by an angel spreads its little hands as 
babes are wont to do when a mother holds forth her loving arms. 

The Seventh Cartoon sums up the throng; the meek, the mighty, 
the men of pride, men of every clime ; the priest with exalted crucifix. 
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the convict cowering in his chains, the soldier falling on his barricade, 
and “ those whose temples brighten v ith joy ”—all, all are there, press¬ 
ing and crowding that straightened way. 

The Eighth and last Cahtoon should, perhaps, have been first, as 
in it the artist has written the Poem itself, overlying the Resurrection 
Scene. The angel descending with trump from the bright presence 
above, sounds, and the rocks fall, and earth and sea give up their dead. 
Far in the distance, solid and serene, stands the Church, its gothic spires 
blazing back the glory which shines down from on high. 

And through this vision of joy and terror the Poet stands unmoved 
with neither “ dread nor longing to depart.” 

Having gathered from his musings consolation and hope, so may 
we also, as we look and ponder, “ have the sadness pass away.” 


Conditions of Sale. 


1 . The highest Bidder to be the Buyer, and if any dispute arise ^be¬ 
tween two or more Bidders, the Lot so in dispute shall be imme¬ 
diately put up again and re-sold. 

2 . The Purchasers to give their names and addresses, and to pay 
down twenty-five per cent, on the dollar in part payment, or the 
whole of the purchase money if required, in default of which the Lot 
or Lots so purchased to be immediately put up again and re-sold. 

3 . The Lots to be taken away and paid for, with all faults and 
errors of description, at the Buyer’s expense and risk, within three 
days from the sale. 

4 . To prevent inaccuracy in delivery and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be removed 
during the sale; and the romainder of the purchase money miist abso¬ 
lutely be paid on the delivery. 

5 . Upon failure of complying with the above conditions, :ihe money 
deposited in part payment shall be forfeited ; all Lots uncleared within 
the time aforesaid shall be re-sold by public or private sale, and the 
deficiency (if any) attending such rea-sale shall be made good by the 
Defaulter at this Sale. 


ROBERT SOMERVILLE. 



R, SOMERVILLE, Auctioneer. 

ART GALLERY, No. 82 FIFTH AVENUE. NEW YORK. 
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PAINTINGS AND OTHER WORKS OF ART. 
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